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than any man living, it is needless to inquire. But the first piece of work which took him away from life in a painter's studio, and began his career as a decorator, was of Rossetti's own initiation.
In the early part of the Long Vacation of 1857, Rossetti went down to Oxford to see his friend Benjamin Woodward, the archited. Morris, always delighted to take a day at Oxford, went with him. The long battle between the Palladian and Gothic styles for the new University Museum had been at last decided by the Oxford authorities in favour of the latter. Woodward's plans, in a style of mixed Rhenish and Venetian Gothic, had been accepted, and the museum was now in progress. Besides his principal work at the museum, he was engaged in building a debating hall for the Union Society, That hall, now the principal library, was just roofed in. In form, the hall was a long building with apsidal ends. A narrow gallery fitted with bookshelves ran completely round it, and above the shelves was a broad belt of wall divided into ten bays, pierced by twenty six-foil circular windows, and surmounted by an open timber roof. Rossetti was at once fired with the idea of painting the space thus given. In his notions of the application of painting to architectural surfaces, Woodward, an ardent admirer and a skilled imitator of the Venetian builders, cordially concurred ; and it was at once settled that the ten bays and the whole of the ceiling should be covered with painting in tempera. The Building Committee of the Union, who had a general discretion as regards the work to be done during the Long Vacation, were induced to authorize the work without waiting to refer the matter to a general meeting of the Society. It was arrange d that the paintings should forthwith be designed and carried out under Rossetti's superintendence. He himself, and other artists whom he should invite to join him, were to